Museum Terminology

Accession: (1) An object acquired by a museum as part of its permanent collection; (2) The act of recording/processing an addition to the permanent collection.


Accession number: A control number, unique to an object, the purpose of which is identification, not description. It is part of the numbering system encompassing the permanent collection of an institution and records the transaction whereby an object enters the collection. Example:

G.65.3.1

G = gift 65 = year 3 = source 1 = object

For an expanded explanation of the accession number system, see "The Label Beside the Work of Art" below.

Conservator: An individual charged with the conservation and preservation of works of art. Present-day conservators must be skilled not only in art history but, more especially, in the physical sciences necessary for painting, sculpture, glass, metal, paper, and textile restoration and preservation.


Curator: An individual charged with the care and superintendence of specific areas of the Museum's collection, e.g., ancient art, prints and drawings, decorative arts, etc. Curators are responsible for providing a program of scholarly research in their areas of expertise as well as for initiating and implementing programs of exhibitions involving items in their care. In England, curators are frequently called "keepers."


Art Handler: An individual charged with preparing works of art, including matting, framing, and physically moving works of art from one area of the museum to another, as well as transporting works of art outside the museum. Supervised by the Registrar.
Provenance: For works of art and historical objects, the background and history of ownership.


Registrar: An individual with broad responsibilities in the development and enforcement of policies and procedures pertaining to the acquisition, management, and disposition of collection. Records pertaining to the objects for which the institution has assumed responsibility are maintained by the registrar. Usually, the registrar also handles arrangements for accession, loans, packing, shipping, storage, customs, and insurance related to museum material.



THE LABEL BESIDE THE WORK OF ART

*Artist/Attribution (School, birth-death dates, or years active)
TITLE OF THE WORK **Date of work, if known
Medium or media
Donor or other source ***Accession number
*Artist/Attribution: The name of the person who created the work is listed, if known; otherwise, a more general attribution is given.
Examples:

PETER SMITH - An unequivocal opinion as to the author - of the painting. This may be based on documentary evidence or, at times, on a traditional and widely accepted attribution, or on demonstrable stylistic grounds that have been extensively endorsed over a period of time.
ATTRIBUTED TO PETER SMITH: An equivocal opinion as to authorship, which is based on the same considerations as above, but with an element of uncertainty which is, however, slight.
PETER SMITH AND ASSISTANT(S): A work which reveals collaboration in the actual execution between Master and hand(s).                                                                CIRCLE OF PETER SMITH: A work by an unknown artist whose style is close to that of Peter Smith and largely derived from that source. The unknown artist is assumed to have been an associate and near contemporary.                                                       STUDIO OF PETER SMITH: Applicable to a work originating in a situation where there was a known shop practice, as Rubens, or where evidence suggests the work was designed by the Master but executed by other hand(s).                                     FOLLOWER OF PETER SMITH: A work by an unknown painter influenced by the Master and of a slightly later date; perhaps a pupil. The painting, however, may be marked by a strong, individual personality. Equivalent to SCHOOL OF PETER SMITH.
MANNER OF PETER SMITH: A work that is clearly imitative of the Master and apparently of a significantly later date.
AFTER PETER SMITH: A copy of a known or adduced work by the Master.

**Dates assigned to works of art:
1775 painted in 1775
1775-1780 begun in 1775 and finished in 1780
about 1775 – 80 dates are approximate

**Accession number (explanation of symbols) The year item entered Code number for source of object or the collection (1965) group of object.
Item was a purchase. 
65.3.1 

Item was first of that group
Item was a gift. 
G.65.3.2 
Item was second of that group
Item is on loan. 
L.65.3.2a 
Second item consists of parts a and b
Originally loan. 
GL.65.3.2b   
now a gift.
Temporary loan. 
TL.
