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Still Life; beauty and secrets




Harmen Steenwyck (Dutch, 1612-1656) Vanitas Still Life, National Gallery, London




Painted hieroglyphs from the tomb of Seti I, British Museum
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Egyptian, Old Kingdom, Dynasty VI
Reliefs from the Tomb of Khnumti
c. 2345-2184 B.C.E. White limestone, NCMA







Still Life with Peaches and Water Jar (left), Still Life with a Silver Tray with Prunes, Dried figs, Dates
and Glass of Wine (center), and Still Life with Branch of Peaches, Fourth Style wall painting from
Herculaneum, Italy, c. 62-69 C.E., fresco, Archaeological Museum, Naples
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Still Life with Eggs and Thrushes, House of Julia Felix, Pompeii, National Archeological Museum, Naples
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Pompeii, Vanitas,

Naples Archeology Museum
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Harmen Steenwyck (Dutch, 1612-1656) Vanitas Still Life, National Gallery, London




Funerary Stela of the Priest Dionysios and His Wife, Tertia
Roman, Phrygia, Asia Minor c.240-260 NCMA




Funerary Stela of the Priest Dionysios and His Wife, Tertia
Roman, Phrygia, Asia Minor c.240-260 NCMA




Circle of the Berlinghieri Family (Italian, active about
1200-1274) Madonna and Child, about 1230-40 NCMA




-1344),

c.1284

Simone Martini (Italian,

Annunciation
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panel, Uffizi




Robert Campin (Flemish, c.1375-1444), The Mérode Altarpiece, 142528 Metropolitan Museum of Art







Master of the Latour d'Auvergne Triptych , French, (active c.1490-1500)
The Annunciation with Saints and Donors, called the Latour d’Auvergne
Triptych, c. 1497, Oil on panel NCMA




Hans Holbein, German (c.1497-1543) Double

Hans Holbein, German (c.1497-1543)

Georg Gisze, 1532, Oil on oak panel Portrait of Jean de Dinteville and Georges de

Gemaildegalerie, Berlin Selve ("The Ambassadors"), 1533. Qil and
tempera on oak, National Gallery, London
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Frans Snyders and Workshop (Flemish, 1579-1657)
Market Scene on a Quay c. 1635-1640 OQil on canvas NCMA
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Still Life with Dead Game, Fruits, and Vegetables in a Market, 1614, Art Institute of Chicago
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Frans Snyders and Workshop (Flemish, 1579-1657)
Still Life with Gray Parrot, c. 1630s Oil on canvas NCMA

| ui.'u




Frans Snyders, Still life with Fruit, Wan-Li Porcelain, and Squirrel. 1616, Oil on copper, Boston MFA
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Attributed to Pieter Cornelisz. van Rijck (Dutch, 1567/68-1635 or after)
Still Life with Two Figures, 1622, Oil on Canvas, NCMA







Ambrosius Bosschaert (Flemish/Dutch, 1587-1613),
Flowers in a Glass Vase, 1614, oil on copper
National Gallery London
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VAN DE SINNEPOPPEN.

\T
Cendwaes ensyn gelt sun
Bacit abefehenbden.

’)l fe Sinnepop is de voor-
~ gaende nict {cer (mghc—
lijck , als {pruytende uyt ees
{elve reden , dacrom fal in’t
voorgaende ghenoech geleyt
zijn;want een vreemt hoorn-
ken of nieuw bloemken , ’tis
nict dan tuylery : maer de
hoorn-fotten behoeven foo
groote {pilpenningen of ho-
ven niet te L(,m‘r\‘n cn un\’fcr-

, ! ‘n
houden als de Bloemilten.

Een dwaes en zngn gelt

~_znjn haelt ghelcherden .
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VAN DE SINNEPOPPEN.
XXVII

rech typ / vroecl) vot, T AR LT T R A :
Dzaeeh thp | broech vot | Vroech rnp,vmcch rot.
l)l Natucre heefr alle dingh zijn or- - :

deningh ghegheven ende zynen fe- -3
keren tijde : dacrom wat vruchten der
acrden,dicin de voortijde rijp zijn, dic
zijn oock haclt van den velde, of zy ver-
rotten. Delgheliyjcks it met ‘alle andere
beelten en creatueren , wat haeft tot zijn
vollg grootheyde me dat wordt nict
oude. Tacde menfchen ﬁ.t» dic yroech
wijs ende verftandigh ﬂ.hmc diec komen
{clden tor perfedic , of zy worden met
hacr ouderdom dof, omulhndu,.\ of
fomeijds wel mal, d.urum {cyt Eraimus:
0ds ]m:r.:/nm pracori f iprentia.
Dac is:
Ick heb geen fin in een kindt dat vroech
wijs is. Daer zijn Natien van volcke die
in haer jeucht heel kloeck van bedrijf
zijn: macr {00 haceft zy veertich jacr oud
zijn, {oo flachten zy de uytgheteclde ac.
kers, dacr gheen nut meer 1n cnis.




Balthasar van der Ast (Dutch, c. 1593-1657), Still Life with Basket of Fruit, 1622, Oil on panel NCMA




Emanuel Sweert (Dutch,
1552-1612) Hand-
colored copperplate
engravings




Still Life with Fruit and Flowers, 1621, Rijksmuseum




Willem van Aelst (1627-after 1682)
Vanitas Flower Still Life, c.1656 NCMA

Balthasar van der Ast 1622
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Willem Kalf (Dutch 1619-1693),
Still Life, c.1660, Oil on canvas,
National Gallery DC




Michiel van Musscher (Dutch, 1645-1793)
Allegorical Portrait of an Artist in Her Studio
c. 1675-85, Oil on canvas, NCMA




Michiel van Musscher (Dutch, 1645-1793)
Allegorical Portrait of an Artist in Her Studio
c. 1675-85, Oil on canvas, NCMA







Cesare Ripa, Iconologia, 1603

Libro Primo. 45

T E.

ceflario lo dice Arift Iib. 1. Més
Yeaph.cap. 1 Fernm vfu atque exey
estatione bomumbus ars, O Sciene«
tia comparatwr , il che anco con-
ferma Vegeuo libro fecondo de
re mulitars, Omnes, artes omma«
que opera quotidiane vfu, T igs
exercataone proficrunt.

Che I'Arte pos habbi bil’ogno
de precetti, & ragioni,non ¢ da
dubitare, & perd ditemo, che I

recetti delle Arti fono cauan dal
r.xlungac(pcucnu il che accade
in wacee le Arti Mecaniche dalla
natuta loto come accade nella
Pittura; & dalla ragione come
accade in certe Arti che nd i die
cono Aru,fe non impropiiamens
te participando effe pilt tofto di
fcienza che di ArteyCome la Me«
dicinasche frd tutee le altce cono-
fce res per [was canfas, non ef
fendo altro il fapere che conofce=
tele cofe per le fue caufe come
dice il Filofofo, Anzi non fitroua
Arte alcuna che non habbia le

il cui fine & la Scientia, del quale per borand
patliamo;L'altro ¢ 'babito dell'iatelletto pra-
tico ; il quale hi due ftrade per confeguire il
fuo fineche & 'Opera; La prima ¢ MElercitio
continuo nelle cofe facubili, dal quale nafce
Ihabito facendo l'intelletto babile, & pronto
nell'operationi; L'altra parte € la Prudenza,la
quale ordina la veutd dell'opera, & fache I

fue regole, & ofservationi,& per
quefto dices Diomede che i dice s Arsquie
arilss praceptis, & regulss cuntia cencindas.
Che fi trouino Artiche fi fernino delle rae
gioni lo dice anco liftefso Ault, con l'cfseme
pio della Poefia lib. 1.Poct. Ars Pocticacflars
rationalis,& veramenteyfe ben pare che wtte
le Arti habbino per fondamento I'efperienza
come fopra habbiamo detto, bifogna anco
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Attributed to Harmanus Uppink (Dutch,
1765-1791), Fruit and Flower Still Life
c. 1785-90, Oil on panel, NCMA




Jan den Uyl, (Dutch 1595/96-1640) Banquet Piece, c. 1635, Qil on panel, NCMA




Pieter Claesz (Dutch, 1597-1661), Still Life with Fish, 1647, Oil on panel, Rijksmuseum







Hendrick Ter Brugghen (Dutch 1588-1629)
Boy with a Wineglass, 1623
Oil on canvas NCMA







Breakfast Still Life with
Glass and Metalwork,

1637-39, QOil on panel,

Boston MFA




Attributed to Giovanni Martinelle (Italian, 1600/1604-1659)
Memento Mori: Death Comes to the Dinner Table, c.1630-1638, Oil on canvas, NCMA




