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BUT, INTHE CASE oF KAWLO, AN
ARTIST WH O CREATED A VIVID
PERSoNA THAT, AT TIMES, SEEMED

INTERCHANG ARLE WITH STIRRING
PAINTINGS THAT SHE MADE 0F HER

LIFE —

I PAWT
My OWN
REALITY.





image6.jpeg
THESE OBJECTS FEEL ESSENT\AL
T0 UNDERSTANDING AND
APPRECIATING THE FuULL BREADTH
0F HER OEVVRE.

f{( 0. —PLQAS'E BE hDVISED q
THAT THERE

PHOTOGRAPHY
ALLoweED
BEYOND <
THIS PoINT M
| 7





image7.jpeg
THE FIRST THING TO GREET ME
AT THE SHow WAS A SHORT CoLoR
FiLm cL1P OF KAHLO OUTSIDE HER

HoME.

SHE
ReALLY

WAS
geautiFul!
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SEEING HER RADIANT FACE AND
CoLoR FuL FIGURE RemindeD ME
HoW THRWLING | T WAS ENCOUNT-
ERING HER SELF-PORTRAITS
FoR THE FIRST TIME, AS AN ART

STUDENT N THE NINETIES.

 SELR
PorTRAIT
WITH THORN

INECKLACE
~ND
HUMMING BIRD,"

194 0.—7
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WITH THEIR RicH coLoRs KND
SYMBoLISM, KND gadgLo‘'s DIRCCT
GAZE,HER SELF-PORTRAITS READ
L\ E CoNFESSIONAL POEmS

(N PANT. FEAT SO e

Por1RAIT,”





image10.jpeg
HER PAINTINGS, COUPLED WITH
PHOTOLRAPHS WHERE SHE APPEARED
LIke A COMMANDING QVEEN DRIPPING
WITH FLOWERS AND JEWELRY, mADE
UTELY NUTS FoR HER!

ME GO ABSOL

T WASN'T ALONE—
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ALMOST EVERY FEMALE ART
MAJOR X kNEW WENT THROUGH
Y FRA\DA FEVER,” AND WHy NoT 7

AN ACTUAL CoNVER SATION:

SOMETIWMES THINK
THAT MAYBE
) T WAS HeER

X Y i~ A PAST LIFE: o
(T e
\{OU COULDN'T GET A BETTER S\{MBOL

0F BoLD CREATIVITY AND PERSoNAL
EXPRESSION.

.
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SINCE THEN, FRIDA FEVER HAS
ONL| GROWN | WITH KAHLO 'S (MAGE

ADORNING EVERYTHING FROM
MyGS To BARBIE Dol /!

PoP sTAR
BEYoNCE
WAS A
BEAVTIFLL
KAHLO FoR
HALLOWEEN,
IN 2016
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T'Le ADMIT IT: T'D SEEN OTHER
CXHIBITS WITH 0 BJECTS FRoM

A RTISTS L\WES AND FOUND THE
NEED FoR THEM QUESTIONABLE |

\T
LOoOKS LIKE A
DeAD ANIMAL!

T WORRIED THAT AN EXHIBIT OF
KAHLO'S BELONGINGS WOULD Do
LITTLE BEYOND FETISHIZING AN
ALREADY HUGELY FETISHIZED ARTIST,
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ALLWORRIES FADED WHEN I
£ NTERED THE GALLEQ\’ AND SAW
KAHLo'S TEHVANA HEADDRESS AND |
SKIRT — T Took My BREATH AWAY,
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FoR SOME THING THAT HAD BEEN
STASHED Away FoR FIFTY JEARS,
[T SEEMED VIVIDLY ALwve!

IT'S LIk SHE
STEPPED
QuT 0F HER

PAINTING *
O
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T RECOGNIZED So MANYN ©OF THE
PlECES ON D l§PLA\/ =—

NECKLACE )
Y e
S

|N USELE »Pom’?ﬁ‘f

WITH NECKLACE
REROZO THAT
SHE wWoRE (N

TAKEN By
(MoGEN CUNNINGHAM!

EACH ONE SEEMED TOSHIMMER WITH
KaHLo's UNMISTAKABLE PRESENCE.
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EVEN IF You WERE DISCoVERING
KAaHLo FOR THE FIRST TIME, IT
ouLD BE HARD NoT To BE
AFFECTED BY HoW CoLoRFVL SHE
MUST Have BeEN—
: WHoC veR

DESIGNED ¢
THESE
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AND WHAT
A VIS0
SHE MUsST
HAave BEEN
TO ALL
WHo
ENCOUNTERED
HER'

WALKI\NG
N SanN

FRrANCISCO,
19431

.|
EXCUSE ME,
miss ?
WHERE 'S
THE CIRCYS
AT?
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STILL, AS T MADE MY WA
THROUGH THE SHow, THERE WAS
SOMETHING BEYOND THE BEAVUTY
AND FAMILIAR|TY OF HER CLOTHES

AND OBIECTS THAT MADE THEM
NOT JuUST EXCITING BUT MOVING -

PURPLE SATIN
BooTS 77 THEY'RE
SO STEAMPUNK !
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THERE WAS SoME DEEPER,

MORE INTIMATE STORY OF KAHLO
REING RE\/GALED/ ONE THAT

T HADN'T REALIZED WASLOST
ON ME UNTIL NOW —

owr! Look
AT THE
DIFFERENCE
\N HEEL
LHE\GHTS!

THE STORN OF HER BoDY.
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WREN [RAHLS WAS. SI% YEiRS BUD .,
SHE CONTR ACTED Pouio, \T LEFT
HER WITH A DEFORMED AND
SHOQTENED R\GHT LCG.

ER FATHER N
éNcau(ZMQD FRIDA
| HER TO PLAY

RTS

Y N cume
To HELP THE
\ | e DEVELOR

NEIGUBORHOOD
KADS TEASED
HeR
MERCILESSLY.
=
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THEN, IN 1925, AT THE AGE OF
CIGHTEEN, SHE WAS INVOLVED N
A HORRIFICTRAFFIC ACLIDENT
THAT ALMOST KiLLed HER AND
LEFT HER WITH DISABILITIES.

.(@ﬁ S ,. WSPINAL CoLumMn

»e BROKEN IN

RIGHT Léfr BRoxenN THREE PLACES

i~ ELEVEN PLACES
T
& 60‘1;1.0( ATED \\
AND CRuSHED

TCO " € |
BY A STEEL HANDRA|L_ R8BS BROKEN
e ——=B ROKEN =0

L
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DVRING HER LONG RECUPERAT ION,
SHE BEGAN TO PAINT.

r—

T NEVER THOUGHT oF
PAINTING UNTIL 1920,
whHen I WAS IN BED,
ON ACCOUNT OF AN
AUTOMOBILE ACCIDENT. . ..)

SPeCiAL
) EASEL,

T WAS BoRED AS
HELL IN BED W ITH A
PLAGTE E CAST cooo 5O J8

DECIDED T4 DO SOMETHING .
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whren SHE WAS RECOVERED ENOUGH
TO LEAVE THE HouSE, SHE SOUGHT
OVUT THE OPINION 0F MEX\(0'S
PREMIER A(lTlS\', DIEGO R\WERA,
To SEE IF SHESAOoULD ConTINVE

PAINTING.

Look, T DIDN'T CoME

HERE TO FLIRT.... T
HAVE ComE To SHow
You my PAINTING.
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Rwera WAS AMONG A GROVP ofF
MEX\CAN ARTISTS WHO ALIGNED

THEMSELVES WITH MEXICANIDAD —
PoLTicAL AND EMOTIONAL PRIDE

N MEXCo ‘S Riewd CULTVRAL
werR\TAaGE.

RIWVER A
PA\NTNG

“DANCE (N
TEHVANTEPEC,
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DURWNG THEIR COURTSHIP, KAWLO
BEGAN TO EMBRACE MEXICANIDAD
AND EXPERIMENT IN HER OWN
FormS oF EXPRESSIVON —

GROWI\NG 0VT nek
pNINE TEEN-TWENTLES oy

SELF PORTPAIT
TIME FLIES929,
ESPECIALLY IN HER DRESS.
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THEIR WEDD\NG PHOTO 1§ THE
FIRST PICTORA L EVIDENCE OF
KAHL0'S TRANSFORMATION FRoM
MODER N N(NETEEN-TWENTIESDRESS
TO TRADITIONAL MEXICAN DRESS,
WHICH SHE woulD BEComE
ASSOCIATED WITH .
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SHE WAS ESPECIALLY DRAWN TD
THE 15THMUS OF TERVANTEPEC
AND BEGAN TO WEAR CLOTHING
DISTINCTWE OF THAT REGION.
THE TERAVANA LOOK SUITED HER,
PARENTS *

THE GRINGoS REALLY

LIKE ME ALOT AND

TaKE NOTICE OF ALL

THE REB0Z0S AND

DRESSES T BROVGHT

WitH Mg. THEIR

JAWS DROP AT THE

SIGHT OF My JADE

NECKLACES « ..,

SHE AND RAWERA TRAVELLED TO
THE UNITED STATES.
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THE DECORATWE CLOTHING RAD
PRACT\CAL, MORE H\DDEN USES

ASWELL.

LONG P

TEHVANA 3 & AND LoO SE-
SKIRTS Fl\[\TH\éG

HID HER ViPIL

DE FORMED ¢ Blouses
LEG AND = €asiLy
C HRON (¢ A ) @ CoveReD
LIMP. HER maNy

1 B ACK BRAKS

AND PLASTER CASTS
USED TO MANAGE

HER DAMAGE D
\SP'NE/.*_





image30.jpeg
AS TIME WENT
S N
DECLINED, HER EOOQNEET?SV\%GAJH

\:\_QNERS!
W iT ALL HA
) )
R\BBonNs! UL
BRIGHT S < oF
L\pgr\CK i A
a9 KEEPING
—— < THE
DeCoRATIVE e
JeweLrRy —
CJ
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EVEN HER FAMOUS EyERBROWS
WHICH Now APPEAR on EVERY='

THING FROM CUPCAKES TO SocKS,
WERE SOMETHING SHE CULTIVATED.

SHE" DARKENED
THEM WATH
AN ERBoNY
L PENCIL ~—

AaND uSED
A FRENCH
CosMETIC TO 2
ENCOURAGE
AR GROWTH !
<
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MaNY oF THE 0BJECTS ON DISPLAY
MAKE CLEAR How MUCH cHRoNC
PAlN SHE MUST HAvVE BEEN IN.

(N THIS LIGHT, HER ARTISTRY
READS LIKE A TOOL OF DEFIANT
JoN AMID S0 MVCH SUFFERINCG.
IT'S HUMBLING !
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T THOUGHT T HAD UNDERSTOOD
|T BEFORE, BUT LOOKING AT THESE
OBJIECTS PROFOUNDLY ALTERED
MY SENSE OF KARLO 'S GENIVS.
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TO CALL FRIDA KAHLO AN ARTIST
IS To NOT GO FAR ENOUGH |
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WHAT
BeGAN
AS A
CoNSclous
ATTEMPT
To ALIGN
Her
(DENTITY
WITH
MEXICO

AND

CELEBRATE
(TS YNIQuE
CULTYRE —
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BECAME AN
ART FORM
IN ITSELF,
EVERY BIT
AS PERSON AL

AND CoMPLEX
AS ANY OF
HER
PAINTINGS.
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(S 1T ANN WONDER THAT
NEARLY SIXTY JeARS AFTER
HER DeATH | SHE RemaAaNsS So
CoMPELLING To US?
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WE KEEP SIFTING THROUGH THE

LAYERS AND FINDING MOoRE To
SEE.

DRAWING
FouND IN
THE BATHROOM

&\ ATLACASA BZUL

Y APPEARANCES
caN BE "
DECEIVING,

Y\ (vNDATED)-
Ll
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ON A DARK AND CoLORLESS DAY, T

WENT TO THE BROOKLYN MUSEUM TO
SEE THE EXWIBIT “FRIDAKAHLO:

APPEAR ANCES CAN BE DECEVING.”
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SHORTLY AFTER KAHLO'S DEATH,IN
154, HER HUSBAND, THE A RTIST
DIEGO R\WeRA , SEALED OFF A
BATHROOM 1N HER LIFE LoNG HOME,
LA CASA AZUL (NOW THE MVSEO
FRIDA KAHLO) .

I Do NOT WANT
THIS OPENED FOR
F\ETY Y EARS!
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IN 2004 ,RESEARCHER S UNSEALED
THE BATHROOM AND DISCOVERED
A TREASYRE TROVE OF KarLoO'S
BELONGINGS —





image4.jpeg
INCLUDING LARGE AMOUNTS
OF HeR DISTINCTIWE CLoTHING

ND JEWELR

NoemALLY, SUCH PERSON AL |TEMS
WOULDN'T WARRANT MucH PUBLIC
INTEREST —





