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Object Lessons

 
Wayne Thiebaud, Two Cheese Cubes, 2011. 

©CALI COLOR, SACRAMENTO/COURTESY PAUL 
THIEBAUD GALLERY, SAN FRANCISCO

An exhibition of the works of Wayne Thiebaud was 
held recently at the Museo Morandi in Bologna, Italy, 
alongside Giorgio Morandi’s oeuvre. The show was 
curated by Alessia Masi in collaboration with Carla 
Crawford. Masi interviewed Thiebaud for the show’s 
catalogue. Following are excerpts of their conver-
sation:

Alessia Masi: You have claimed Morandi as a perso-

Wayne Thiebaud: I’ll see if I can focus on some main 
things. There are such good lessons to learn from 

idea of over doing. It’s alright to have drama but not 
melodrama. So many good lessons.

AM:

WT:
such a long time and I’m so damned old that people 

attention. These didn’t come to you, you had to go 
to them.

AM: Your careful study of light on the form plays 

-

luminous energy. Could you comment on the role 
of light in your paintings?

WT: -
resting duality about light and the use of light in 

properties of light and imitating it, that is to say, 

November 8, 2011

Page 1

ARTnews

http://joliprint.com/mag
http://joliprint.com
http://www.artnews.com/wp-content/uploads/2011/10/11-11-LOOK-Thiebaud-2.jpg


Love this PDF? Add it to your Reading List!    joliprint.com/mag

Object Lessons

the juxtaposition of colors and the interaction of 
those colors to create light quite different from the 

Bonnard, or Matisse, or Vuillard, that tradition, the 

light, or light that is sustained by the energy of the 
interaction of color.

AM:
-

WT: I can, because I’ve read so many instances of 

the point of tension every time that he restructured 

the idea of structural development, Morandi does it 
-

before you made a large one. I’ve been taught that 

getting too early cast in concrete, getting a compo-

different set ups is one of very basic needs of any 

-

AM:

or imagination? Do you ever use photographs as 
reference?

WT:
of reading. I read a lot of poetry. I cannot use pho-

crystals for focus, little scattered points of light, al-

-

have to do is cut a hole in a piece of eight-in-a-half 

on any part of a Vermeer painting and you say, “yep, 
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that’s Vermeer. That’s not a photograph.” But you 

yeah that’s a Seurat, that’s a Picasso, this is a Derain, 
this is a Degas, this is a so-and-so. Just through that 

people usually see and remember that lesson that 
Ingres gave his students of the gray scale. He told his 

to see that each step of these hundred little squares 
-

say, “oh number 38 is the same as 37. You’ve got to 

AM:
most popular search engine, celebrated its 12th an-

WT:

become a little bit self-conscious. n
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